


garderobe (kunstmuseum bonn)

jessica twitchell
thomas straub
maarten van roy
bonn theatre fundus
w/ jari ortwig

bellies to simulate pregnancy

silicon latex peel

unseasonal weather

foundation for a face like a puppet

the tour for presenters

inviting only women

hoping in lines, trading lines

massaging.

mosquito garnish, aida desert

yelp on café im kunstmuseum bonn

‘nice place for an intermediate locking’

insurance premiums upon collection

stanley or scalpel knifing a sea of canvases

it’s been done, it’s been done, they have no

history so it’s to do again, to make it forever

new, forever here.

bs says in one hundred this may be a mall,

thinking this as a mall / would need renovating

inconvenient amenities, poor public access, like

the lower floors are for the slumming bodies and

the upper is ascension. begging to go on the roof,

words unheeded.

  how many would you slash before

stopping, being stopped. wouldn’t the conservator 

simply restitch the canvas or hang another work from

the oeuvre / collection o / c / california hear we come

slump, trailer, caravan, posture, sit, releve, en garde

some days I notice the eye make-up that maria wears,
and other days it’s not there. sometimes she wears a 
headband which makes her hairline flat across her forehead,
and other days it is loose. bs asks is this the fringe 
we’re talking about? ritual froms the fridg/

how does a tour come to see a film? watch a tortoise
eating a cake made of melons, a hotel room stinking 
of hummus and cream scrambled eggs. simone forti
would stab and slash to get her share of the cucumber 
slices alongside the salmon at breakfast.

a shivering hand pushing and weeding.

moving through the galleries and looking at paintings
laughing for minutes as they approach and let us know
that actually, this richter and genzken room is the taboo
room and we may not perform here / but we’re just trying
to sit and look at the paintings. will they think frank’s laughter
is activation of / it, staring into the grey field and recognising faces

pareidolia, a form of apophenia / recognising 

being seen as designated performers in space, but we all 
have contracts with partners of the museum, obligations, grey
privileges. this as your environment for decades / desire to be
in the car crash room, direct sunlight and beuys triggered to
yay and nay with passing motion / yay / nay is this how you feel?

the designated performance, the designated time, and looking in
between. simone forti’s re-enactments, wednesday and sunday.

g/listening / an approach every morning / a lign to 
the museum. is this warming up, the score to approach
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thanks to sigrid gareis, daniela ebert, 
jari ortwig, beethovenfest bonn, and 
kunstmuseum bonn.

 the gesture as always being a gesture of not being able to figure something out in 
language; it is a gag on the proper meaning of the term, indicating first of all something 
that could be put in your mouth to hinder speech, as well as in the sense of the actor’s 
improvisation meant to compensate a loss of memory or inability to speak. From 
this point derives not only the proximity between gesture and philosophy, but also 
the one between philosophy and cinema. Cinema’s essential ‘silence’ (which has 
nothing to do with the presence or absence of a sound track) is, just like the silence 
of philosophy, exposure of the being-in-language of human beings: pure gesturality. 
The Wittgensteinian definition of the mystic as the appearing of what cannot be said is 
literally a definition of the gag \ g.agamben


